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ADVERTISEMENT. |

4 THE followmg essay orlgmally appeared in the Second
Annual Volume of the German Sha.kespea.re Soclety, where
it received as much notice as it deserved. The late Alex-
ander Dyce devoted to it three pages of his Glossary, form-
ing volume ix of his last edition of Shakespeare. Of late
years the author has received so many inquiries about it,
and applications for it, that he has revised and enlarged it
for an English edition; and it is now for the first time
printed as a separate work.

The present edition substantially reproduces the ori-
ginal essay, ‘enlarged to almost as much again as it was’
mainly by the addition of seven critical discussions in Chap- -
ter iv and of nine in Chapter v.

The short copies which in 1867 were issued for presenta-
tion had a special title-page bearing a motto from the Pro-
metheus Vinctus. This motte is retained, and an excursus,
in justification of it, is prefixed to the main work.

The title of the essay, though eccentric, is significant
as well as mysterious, and is sufficiently explained in the



iy Adver trsement.

-opening paragraph. All the leonine allusions (for the noble
beast, like King Charles’s head in David Copperfield, was
always emerging) have been sentenced to capital punish-
sment ; and the execution will serve the beneficent purpose
of a notice-board bearing the warning, Cave Leonem. We
have heard that the votaries of the Olympian Sire* (who, it
must be known, has in these days taken Mrs Grundy to wife)
have been greatly scandalised by the a]legomcal title and
by-play of this work. The mode in which the leonine
allusions are here presented will serve to warn off over-
sensitive readers from the oﬂ'endmg reglons of allegory,
w]nch we sorrowfully own—but in the geolog'lcal sense—to
constltute the “ great fault d of the ensumg essay

* Beep.x. 1, 12. -
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THE STILL LION.

THE STILL LION DISCOVERED.

E may say of Shakespeare’s text what Thomas
De Quincey said of Milton’s:

S ‘ON ANY ATTEMPT TO TAKE LIBERTIES WITH A
PASSAGE OF HIS, YOU FEEL AS WHEN COMING, IN A FOREST, UPON
WHAT SEEMS A DEAD LION; PERHAPS HE MAY NOT BE DEAD,
BUT ONLY SLEEPING, NAY PERHAPS HE MAY NOT BE SLEEPING,
BUT ONLY SHAMMING. * * * * You may be put down with
shame by some man reading the line otherwise,’

or, we add, reading it in the light of more extended or
more accurate knowledge.

Here lies the covert danger of emendation. It is
true that the text of Shakespeare, as it comes down to
us—*“the latest seed of time’’—in the folio 1623, as
well as in the early quartos, is very corrupt. It is cor-
rupt on two accounts. As to the text of the quartos,
there was no proper editorial supervision, since the edi-
tions were intended merely for the accommodation of
play-goers; the text was therefore imperfect in sub-





































The Still Livn Discovered. 13

stored through this means. Having accomplished this,
we shall gladly leave the old text, with its legions of
archaisms and corruptions, to the tender mercies of
those critics whose object is to conserve what is sound
and to restore what is corrupt, and not at all to im-
prove what, to their imperfect judgment and limited
knowledge, seems unsatlsfactory To the arbitration of
such critics we submit the question, whether in any
particular case a, word or phrase which is intelligible
to the well-informed reader, however strange or uncouth,
does or does not fulfil the utmost requirements of the
cultivated mind, regard ‘being had to the context, the
situation, and the speaker ¥
















































The Growth of the English Language. 29

the Text vf: Skakespeard, 1860, 1. p.-278." +In the face
of so.large- an induction.one would -think: that:.no
critic' -of judgment would - venture on-emendation in
the passage from the Comedy of Frrors. -1t must be
taken that the first Zelp ‘means deliverance, the second,
succour; . Yet the liné has been tampered with by Pope,
Steevens, Jackson, Collier, Singer, and-Brae. We spare
our readers: an. account of the nostrums of the first five:
Mr A. E. Bnae, in his admirable: tract, entltled C’ollzer,

Haply that name of chaste unba.pp’ly set
This bateless edge on hls keen appetlte —-Lucrece

Lean penury within hls pen doth dwell,
That to lus sub_)ect lends not some small o'lorv —Sonnet 84.

This mlst my fnend is mystlcal —Arden qf Feveralmm

I sweare, Aurora, by thv starrie eyes,
And bv those o'olden ],ockes whose locke none shps —
: - Stirling’s Aurora, Sornet x.

Still finest w1ts are stilling Venus’ rose.—
' Southwell’s Saint Peter's Complant.

T should leave grazing, were I of your flock,
And onlv Tive by gazmo' —W' nter’s Tale, iv. 3.

Smce we have Iocks to safevuard necessanes, .
* And pretty traps’ to catch the petty thieves.—Hen. 7., 1. 9. -

Me as his abject obJect his eye revil'd.— Hen. VIII i 1.
My Amen to’ t. Al men’s.—Hen. VIII, i, 8
* Affection is a coal that must be cool'd.— Pimus and Adoms
* Making their tomb the womb wherein they' grew.—Sorinet 86. R

~ That we may praise them, of themselves prize you— Be
S - Herrick. To Mildnay, Earlof Warwick.:::






The Growth.of the English Language. 3%

‘ to throw the helve after the hatchet.’ - But there is o
occasion for this refinement of jest to be found in the
passage.- Now let us see what the ecritics have said
about it. Farmer, with an eye to the latter pun, pro-
posed to read pap for Zelp, and adopts ‘ of & hatchet’
from the Folio 1632; which reading Steevens: and
Ritson admiringly approve, the former saying, ‘The
help of a hatchet is little better .than nonsense.” But
the sense, notwithstanding, is perfect. Cade proposed to
cure Lord Say’s sicknesses by the aid of ‘the sure phy-
sician death’, by giving him the rope or the axe.
The article inserted by the editor of the second Folio
is an impertinence. In the cuii. Sonnet, we have :

I, sick withal, the Zelp of bath desired.

How poor were the sound had he written, ‘ the help of a
bath.” He meant there bath-cure: so in the former
case he meant hatchet-cure. Finally, Mr A. E. Brae (in
the work lately cited, p. 150) proposed to substitute Zele
for Zely in this place also. Pap, helve, and lele agree
in this: they carry double : each may refer to a part of
the hatchet, as well as to Lord Say’s regimen. But they
also agree in being impertinent, inasmuch as Zelp in the
sense of Lealing is a perfectly satisfactory reading.

The fatality spoken of is not confined to the Comedy
of Errors, and 2 Henry IV. In All's Well that Ends
Well, i. 8, we read,

He and his physicians

Are of a mind ; he, that they cannot %elp him,
They, that they cannot Zelp.
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CHAPTER I,

ON THE CORRUPT AND OBSCURE WORDS IN SHAKESPEARE.

T will be perceived that Zelp, and /Zeal, or
" health, are mot mere alternative forms of
‘ 2] spelling’ one word; that in fact we have
passed from the case of two such forms to that in
-which the orthographies belong to two words, coincident
in one, at least, of their several significations. Help and
heal are twins, separable as distinct words, yet having
the features of a' common parent. In Shakespeare we
find &leak and bleat (baldre) ; break and breack (ruptio) ;
shdke and mate (consors); plait and pleacl (intextus);
anid in other writers affack and atfack (manum inicere);
bak and bat (i/espertilio) ; molke, mote, and motk (blatta) ;
quilk and quilt (culcita) ; reckless and retclless (temerari-
us); where each pair or set of symbols are equivalents
of one and the same word. " But words which had once
a strictly equivalent usage sometimes grow into sy-
nonyms having differences, or ever to become the signs
of distirict words: e.g: bleak, black, and bleack ; dole and
dedl ; list-and lust ; marrow and marry, &c. ; tq'which
with' gtialificition may be 3added’“ such pairs or sets of



















Corrupt and Obscure words in Shakespeare. 39

13 .an error .of near kin to Empirickqutick ; and exempli-
fies the tendency .of swriters and compositors to repeat
some syllable in a word which is susceptible of two forms
of spelling : as, in this case, with a ¢#, or a ¢£. In prac-
tice we have often found ourselves anticipating. the term-
inal consonants of the next word, in the one we happened
to be writing : as make work for may work ; make speatk
for may speak ; and so forth : and in the first edition of
The Still Lion, at p. 209 of the Jakrbuct, the former
error of writing was actually made in the copy, and set
up, without being subsequently detected : whereby a
second misprint was grafted upon a line in the Zempest,
as if in ‘compensation for losing the one we had it in
hand to expose and correct. . So it came to pass. that the
very page containing our remarks on duplicative errors,
presented an example of the very kind. Of the residue of
the words in our sheaf, all of which are mere printer’s
sphinx-riddles, ducdame (which, like aroint and prenzie,
has the distinguished honour of occurring several times
in the text of Shakespeare) has been regarded as a
nonsensical refrain ; and in support of that view Mr J.
O. Phillips (Halliwell) cites, from the burden of an old
song, dusadam-me-me.  But such refrains are common
enough ; and if one could only be sure that ducdame is
no more than swc/ a refrain, one would not be solicitous
about its pedigree. Allowing it to be such a refrain,
and therefore one in which no meaning would be looked
for, is it likely that Amiens would have been made to
show such solicitude about it? Had it been, for instance,






























Difficult Phrases in Shakespeare. 4%

Halliwell asserts, he did go to Stratford Grammar
School, he must have learnt anything but grammar!
Another explains the apparent irregularities 'in "Shake-
speare by the' supposition that ‘the thought blew the
language to shivers’, which, it appears, is a natural cha-
racteristic of literary Genius,! Accordingly it has been
deemed an act of kindness to cure him of those defects.
So it has happened that the editors have corrected his
grammar, as well as modernized his spelling; but in
doing this they have betrayed an amount of ignorance
for which they would not othierwise have had the dis-
credit. Tae StiL Lion HAS BEEN AMPLY AVENGED
ON' HIS FOES. '

After all that a sound knowledge of English Lite:
rature and of the evolution of the Enghsh Language,
with the concurrence of conJectural skill, can effect in
vmdlcatmg and’ restormg the genuine text of Shake:-
speare, there still remain a number of corruptlons which,
like the Ullorxals, are imere priniters” Sp‘hmx-rlddles
The%e, however; unlike the UlIorxals consist of severa]
entire’ words, and are cases not so much of corrupt
words as of corrupt phrases and, while it is poss1ble
that ‘some of these are pure 1d1asms it is much more
probable that they are idiotisms of the time or fextual
cOrruphons Among thls numerous family are the’ fol-

lowing, which will serve as samp]es of the class
ik
1. I see that men make ropes in such a scarre
That we’ll forsake ourselves. ’
~ Al’s Well that Enda Well iv. %
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It would be a thankless task to specify the actual
number of Rope-scarres in the entire text of Shake-
speare. The list is considerable : but to our mind, the
wonder is that the text is, on the whole, so free from
misprisions and dislocations. When we consider the
misprints which disfigure modern books, even those
which have received the most vigilant and jealous super-
vision, both of Editor and of Reader, it is to be expected
that, at a time. when printing was not_conducted. on so
methodical a plan as at present, and when important
works were generally issued without any regular edito-
rial supervision, the first Edition of Shakespeare should
exhibit ‘a harvest of typographical casualties, On the
whole we are disposed to regard that edition as being
quite as free from typographical errors as the majority of-
dramatic. works of that time. -Moreover, we are.con-
vinced that much of the obstinate intractability of these
Rope-scarres, is due to the intermixture of obsolete
phrases, .Shakespearian idiasms, or forgotten. allusions,
with: certain typographical errors; so that it is not sur-
prising that the mere conjectural critic should find- him-
self unable to set them right by the mere exercise of his
ingenuity and taste.




















































































































































































Defense of Certain Words and Phrases. g%

paraphrase is only impossible through some inherent
obscurity in the text to be expounded : and surely the
more difficult a passage is, the more useful is the para-
phrase. To us it appears plain that the practice of calling
for.a paraphrase is in the highest degree commendable:
for- it is-the only means by which the teacher can dis-
cover how far his pupil understands the passage which
forms the subject of his study. Not that a paraphrase
can by any means convey the whole sense of the ori-
ginal : no paraphrase was ever intended to do that: but
it can convey, by analysis and qualification, the greater
part of that sense; and surely ‘half a loaf is better than
no bread.” We do not ‘halt particularly’ to expound
the meaning of * cold obstruction’ or ¢ delighted spirit :*
we would rather call attention to Shakespeare’s use
of the abstract substantive, as ‘ Region’ and * thought.’
Dyce’s first edition thus remarks upon the former word :
‘The folio has “ Region”: but the plural is positively
required here on account of “floads”’ in the preceding,
and “winds ” in the following line.” And for the latter
he reads, after all the editors, save those of Oxford and
Cambridge, ¢ thoughts.” That note, if it mean anything,
means that Shakespeare employed Region in the con-
crete, and in the modern and ordinary sense: and we
have no doubt that Dyce adopted the plural oxghts as
the nominative to ‘imagine.” On the contrary we con-
tend that ‘ Region ™ is used in the abstract, and in the

radical sense; and that it means restricted place, or con-
. 7 . . .










































Conjectural Emendation. of Skakespeares Text. 1y )i

question an intimatiom of the awfully imdefinite duration
of the night during which the urchins are permitted to
exercise their infernal arts’ on Caliban—as if, forsooth,
their prlvﬂege were limited to a smvle night, and to one
which was I‘onget ‘than any ‘otHer—, aidvanced thie
l’nmta.ry comma fiont ¢ mght to “Worke”. '"Phen came
Thomas ‘Warton, who, requiring the line for the ﬂlustra-
tion of one in Milton; gave it in & note thus:
7 _ Urchins
* $haltfor that want of‘m«rhf that they may work ;
thereby graffing one misprint on another:*
2. In his rec/tm{fe' of’ tﬁe old Temon, Shakespeftre
undoubtediy wrote, ‘
. Our peesle is as a gumme which oozes
" From whieick ’tis nourisht: ' -
But in the edition of 1823 the passage was, as we have
seen thus mlspnnted
Our Poesie is as a Gowne whlch uses ;
* Fiom wherrce “tis nourisht.
and Tieck, who set himself up as a critic on Shakespeare
and ‘other Enghsh ‘Dramatists,’ défended the nonsense,
under the i 1mpressmn, pcrhaps that Shakespeare ‘meant;
to compare pogtry to a worn-out.robe ! ,
Unhappy passage:!. " In & letter. on ¢The. influences
of Newspapers' on' Edtiation > 'written by Mr'Blanchard
Jermold; in. the Daily News, he: had intended te quote.

#:Th the frmer edition of- L¢/SHIL Lion. t'ﬂe-'line uppeadmitb ]

new misprint, Sih

. Shall. forth at, vagt of pjght, that ﬂley pake, worke See aﬂter.,p, 39.
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‘nuts’ to the critical taste. Happily the folio 1623
gives us the true lection, viz. lowd @ Winde. So Ascham,.
in his Zoxzophilus, Book ii. (Arber’s Reprint, p. 150-1),
says, ‘ The greatest enemy of Shootyng is the winde and
wether, &. Weak bowes, and lyght shaftes can not
stande in a rough wynde.’ _

2. If, on the other hand, we had but the first folio, we
should be called upon to ezplais or anend the following
passage in Hamlet: '

To his good Friends, thus wide Ile ope my Armes:
And like the kinde Life-rend’ring Politician, .
Repast them with my blood.

Such a crux as ‘Life-rend’ring Politician’ would
have been as appetising and .entertaining as the last;
and the game would naturally have been quickened by
the fact, that when Hamlet was first indited Politician,
occuring once, however, in this play (‘the Pate of a
Politician,” iv. 1,) was an usolens verbum, which we now .
believe to have been first used by George Puttenham in
1589, if he.were the author (which he probably. was) of
The Arte of English Poesie, 'The misprint is an ynusual,
expansion of the original' word. It is, most unlikely
that Pelican (the word of the quarto editions) was (as
some have asserted) a difficulty with the old compositor:
on the contrary, we may be pretty sure that he set up
Polician, and that a pedantic ‘reader’ of the house
improved upon this, converting it into Politician.

-8. Now for a case in which the old copies concur
8
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devil’ ; eonceiving (hk:e Mr Corney) that the missing
word should be antithetical to f4row ouf, and not per-
ceiving that no very ‘wondrous potency’ would be
required to house a demon, whe was already by nature
in possession | - Two conjectures -privately communicated
to us deserve mention. . Our valued friend, Professor
Sylvester, would ‘read ‘ And either mask the devil—
conceiving that “maister’ was a misprint for the true word.
In this course he is somewhat countenanced by a pas-
sage occurring in a prior speech of Polonins (iii. 1):
We are oft to blame in this,——
- *Ti$ too uitch proved, that with-devotion’s visage,”

And pious action, we do sugar o’er
The .devil himself.

" Another valned friend, Mr C. J. Monro, proposes to
reail < And énfertain the devil '—conceiving that ¢ either’
may he a press error foy enlerlain. Al other conjectures
which 1 have'’seen are so -utterly -imbecile, that 1 will
spare their proposérs the ordeal of eriticism. 1t is not
easy to discover why the five verbs, curd, gucll; lay, aid,
and Aouse formd inore favour ‘than a scoré of ‘others, ap-
parently as Wéll suited to the sensé’and: measure' of the
line as any of those. Iow soon are the resources of thd
conjectural éritics “exhaustéd? how mengre is the evi:
dcnce adduced in favour-of any single- ('on_]ecture ! yet the
yequirements of the passage are by no-means severe, nor
gre the means for (,ompl ving with then either narrow or
Fecherehé: ~Tt istrather an ewbarras des richesses: that
hinders our decision. 'To call over a few of the candidates
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it) a recommendation of hypocrisy, ¢ the homage paid by
vice to virtue’, it is given solely with the view of facili-
tating inward amendment, and is therefore honest and
sincere. Very similar advice was given by Lewis Vives
in a book which, not improbably, may have been Shake-
speare’s closet-companion, viz. ke Infroduction to
Wysedom : Englished by Richarde Morysine: 1540, Sig.
B. i , ,
‘ Let every man desyre uprighte thinges, and flee the
crooked : chose the good, and refuse the evyll, #iis

use and custome shall tourne well doinge alimost into
nature, and so worke, that none, but suche as are
compelled, and suche as are in stryfe, found the
weaker, shall be brought to do evyll.’ \

Roger Ascham, too, in his Zowzophilus, 1545, Book ii.
(Arber’s Reprint, p. 141), has the same proposition. in
somewhat diﬁ'erent words .

¢ And in stede of the fervent desyre, which provoketh
a chylde to be better than hys felowe, lette a man
be as muche stirred up with shamefastnes to be
worse than all other. # * % % »* And hereby you
may se that that is true whiche Cicero sayeth, t4at
a man by use, may be broughte to a newe nature.’

This, in fact, is exactly what is meant in Sir Joshua
Reynolds’ Fifteentl Discourse, where we are recom-
mended ¢ to feign a relish till we find a relish come, and
feel that what began in fiction terminates in reality ’.

The . missing word, then, must at least import tie
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It is to us passing strange that the word ‘ drunk’ in
this passage should have been uniformily interpreted in
its literal sense, and °‘candle-wasters’ understood to
mean drunkards, who spend the night in revelling. Of
all absurd things, there is nothing more painfully absurd
than the attempt to literalize a metaphor.  Surely
Shakespeare never meant Leonato to deny the possibility
of his drowning his troubles in drink; for that were the
easiest as it is the most vulgar resource of a man in
trouble. Nanty Ewart, in Redgauntlet,is such a man.
Drunkenness was his resource from the misery of
haunting memories. ‘Here is no lack of my best
friend’, said Ewart, on taking out his flask, after
awakening an old sorrow, the remembrance of which
was too painful to be borne with patience. Whatever,
then, was meant by ¢ making misfortune drunk with can-
dle-wasters’, it must have been some achievement which
- in Leonato’s circumstances was very difficult of perform-
ance ; so difficult that he pronounced it impossible. Now,
Whalley succeeded in unearthing two. examples of the
use of candle-waster and lamp-waster, and one of candle-
wasting, which throw considerable light on this passage ;
but which, from their rebutting the ordinary interpreta-
tion, are usually suppressed by the editors. Here they are :

Heart, was there ever so prosperous an invention thus unluckily
prevented aud spoiled by a whoreson book-worm or candle-waster ?
Ben Jonson : Cynthia’s Revells, iii. 2,

He should ‘more catch your delicate court-ear, than all your head-
- scratchers, thumb-biters, lamp-wasters of them all.
Shakerley Marmion : The Anliquary, 1641, 4to.
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Such was Achilles’ epitome of Nestor in Zroilus and
Cressida, 1. 3, where that chief is described as amusing
himself with Patroclus’ mimicry -of the Greeks :
«. . Now play me Nestor; liem and stroke thy beard !
Tt seems to follow, then, that the words ¢ And sorrow
wagge’ must bhe an error for some phrase expressive of
‘choking, smothering, or suppressing sorrow. 1lcnce we
‘venture to think, that, supposing there has been no dis-
location of the text, T 'rwhitt’s eonjecture of gagge for
*wagge’ at least preserves the continuity of the thought,
-and the integrity of the image, as well as the ductus
Uiterarum. 'Fo attempt to settle the question definitely
‘in favour of this or that conjecture would at present be
'mcrc wastc of time. The interpretation we have given
to the purport of the passage cannot, we are assured,
“be successfully assailed ; and that may help the CI'ltlc to
‘a solution of the textual difficulty.

Mr Staunton, who found, as we have said, a baccha-
‘nalian allusion in the phrase fo make misfortune drunk
‘with candle-wasters, persuaded himself that the former
part of the speech bears out that view. IIe contended
that to “cry hem ’ here means, to sing the burden of a
roystering song.* To all which we say, (1.) that no ex-
‘ample of éither the one or the other phrase, employed in
‘those senses, has ever been adduced (2.) that if a dozen
‘examples in point were found, the case would be in no
wisc mended ; for the interpretation in question is logic-

* I’ossnblv Hem bovs" in. 11, IIen 7, i, 2,is part of such a
‘refeain.
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with him who lacks intellect, industry, and moral feeling.
As Mrs Beecher-Stowe so well puts it in Dred (chap. x.),
‘Every one [who is ‘ uncomfortable and gloomy ’] natur-
ally inclines towards some source of consolation. Fe
who s sntellectual reads and studies ; he who is industri-
ous flies to business; he who is affectionate secks
friends ; he who is pious, religion; dut ke who is none
of these—what has he but kis whiskey ?° 1t is thus that
the common sense of our time throws light upon the
dark or doubtful passages in Shakespeare. But this
particular eruz is, in our opinion, one of the least doubt-
ful ¢z drift, though it has been so persistently perverted
by commentators of the literalizing school.
~ We may here cite a few other instances of the
supreme value of modern illustration, as an aid to emend-
ation and interpretation (we gave two at pp. 99 and 153).
We have already noted the plausibility of éed as an
emendation of ‘ bone’ in that famous speech of Alcibi-
ades, which Mr Dyce printed without an attempt to
defend or explain it. Addressing the doting Senators
(behind their backs), the General exclaims, :

Now the Gods keepe you old enough,

That you may live

Onely in bone, that none may looke on you.

Timon, iii. 5, Folio 1623.

That the ome in ‘bone’ was caught by the compositor
from the oze in ‘ onely’, is probable, regard being had to
the proximity of ‘ none’. Surely, their fitting place was
bed, where the ailments of their advanced age ‘might re-
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suggested by a passage in the penultimate chapter of
Jape Eyre. She has come upon the blind Rechester,
and placed her hand in his:- :

“<Her very fingers’, he cried, her small, slight

fingers| . Jf so, there must be more of her’.”’

Of course, neither Charlotte Bronté nor Mr George
Dawson had the faintest notion of illustrating Shake-
speare, when these things were uttered. If either
of them had, some of the force of ‘the illustration
would be lost. As it is, we see the power of common
sense, even in this day, to do the great playwright
yeomans service. Just so does a fine passage in Mr
Caird’s sermon, ‘entitled Refigion in Conmon Life, p. 24,
afford a gmdmg light for all who care to determine the
exact thought which was in Shakespearc’s mind “hen'
he wrote that, passage, in the Zempest, ii. 1, whlch is so
corruptly glven in the folio 1623 :

T forget ;

But these sweet thoughts, doe even refresh my labouns, _
Most busw kst \\lleu 1 dOL it.

My C.urd says, .

" $IPhe thought of - all ﬂna may dm,ll a l.xtent Joy,
hidden motive, deep down in his heart of hearts, may'
come rushing in, & sweet solace, at every pause of exer-.
tion, and act like a secret oil to.smooth the wheels of
labour.” . Certainly Shakespeare meant. to say that /e
sweet thoughts well up in lhe pauses of exerlion. 1Had
not Dr Wellesley: overlooked this, he would, not have,
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some doubt should contimue to vex this passage; after
conjecture has done its work.

Let us take-a more striking casc than this: a passage
in which there is no: Ziafus : merely a misprint; which
has nevertheless all the features of incurable corruption.
We refer to that famobus Rope-scarre which oecurs’at the
opening of the fifth act of Muck Ado about Nothing.
Leonato, . refusing the proffered consolations of his
brother, says, :

Bring: me a father ‘that se Tov’d his childe,
Whose jay of her is overwhelm’d like mine,
And bid him spcake of paticnce,

VRLtbOl’l reads the last line, _
And bid him speake fo me of patience,

and the late Mr Barron TField independently suggested
the same, unnecessary, if not impertincnt, interpolation.
Leonata continues, after four lines which we omit here,

- If such a one will smile and: stroke his beard,

. And sorrow, wagge, cric hem, when he should grone,
Patch grief with proverbs, make misfortunc drunke,
With candle-wasters : bring him yet to me,

-And T of him will gather patience ¢
But therc is no such man, &c.—Folio 1623,

-The lin¢, ¢ And I of £ém will gather patience’, doubt-
less suggested the conjccture of Ritson and Barron Field.
‘The argument is this: ‘ Find me a man who has suffcred
my calamity ;. and if he will speak of paticnce, I, on my
part, will gather patience of him’. . In the passage
Jastly' quoted there are two difficultics, The first was
plausibly bridged over by Steevens by simply trans-

PN
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It is to us passing strange that the word ‘ drunk’ in
this passage should have been uniformily interpreted in
its literal sense, and °candle-wasters’ understood to
mean drunkards, who spend the night in revelling. Of
all absurd things, there is nothing more painfully absurd
than the attempt to literalize a metaphor. Surely
Shakespeare never meant Leonato to deny the possibility
of his drowning his troubles in drink; for that were the
easiest as it is the most vulgar resource of a man in
trouble. Nanty Ewart, in Redgauntlet,is such a man.
Drunkenness was his resource from the misery of
haunting memories. ‘Here is no lack of my best
friend’, said Ewart, on taking out his flask, after
awakening an old sorrow, the remembrance of which
was too painful to be borne with patience. Whatever,
then, was meant by ‘ making misfortune drunk with can-
dle-wasters’, it must have been some achievement which
in Leonato’s circumstances was very difficult of perform-
ance ; so difficult that he pronounced it impossible. Now,
Whalley succeeded in unearthing two. examples of the
use of candle-waster and lamp-waster, and one of candle-
wasting, which throw considerable light on this passage ;
but which, from their rebutting the ordinary interpreta-
tion, are usually suppressed by the editors. Here they are :

Heart, was there ever so prosperous an invention thus unluckily
prevented aud spoiled by a whoreson book-worm or candle-waster ?
Ben Jonson : Cynthia’s Revells, iii. 2,

He should more catch your delicate court-ear, than all your head-
scratchers, thumb-biters, lamp-wasters of them all.
Shakerley Marmion : The Anliquary, 1641, 4to.
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Such was Achilles’ cpitome of Nestor in Zroius and
Cressida, 1. 3, vhere that chief is described as amusing
himself with Patroclus” mimicry of the Greeks:
¢ . Now play me Nestor; liem and stroke thy beard?

Tt seems to follow, then, that the words <And sorrow
wagge’ must be an crror for some phrase expressive of
‘thoking, smothering, or suppressing sorrow.  Ilence we
‘venture to think, that, supposing there has been no dis-
location of the- text, Tyrwhitt’s eonjecture of gagge for

“wagge’ at least preserves the continuity of the thought,
and the integrity of the image, as well as the ductus
literarum. 'Fo attempt to settle the question definitely
in favour of this or that conjecture would at present be
'mclc waste of time. 'The interpretation we have given
to the purport of the passage cannot, we arc assured,
“be successfully assailed ; and that may help the Ol‘ltlc to
‘a solution of the textual difficulty. '

Mr Staunton, who found, as we have said, a baccha-
‘nalian allusion in the phrase fo make misfortune drunk
“with candle-wasters, persuaded himself that the former
part of the speech bears out that view. IIe contended
that to ‘cry liem * here means, to sing the burden of a
roystering song.* To all which we say, (1.) that no ex-
‘ample of either the onc or thc other phrasc, employed in
‘those senses, has ever been adduced (2.) that if a dozen
‘examples in point were found, the case would be in no
wisc mended ; for the interpretation in question is logic-

» P0551blv Hem bovs" in 11, IIen I, i, 2, wpart of such a
“refrain.
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with him who lacks intellect, industry, and moral feeling.
As Mrs Beecher-Stowe so well putsitin Dred (chap. x.),
‘Every one [who is ‘ uncomfortable and gloomy ’] natur-
ally inclines towards some source ‘of comsolation. Fe
who 18 intellectual reads and studies ; -he who is industri-
ous flies to business; he who is affectionate secks
friends ; he who is pious, religion; dut ke who is none
of these—what has he but kis whiskey ?° It is thus that
the common sense of our time throws light upon the
dark or doubtful passages in Shakespeare. But this
particular cruz is, in our opinion, one of the least doubt-
ful sz drift, though it has been so persistently perverted
by commentators of the literalizing school.
~ We may here cite a few other instances of the
supreme value of modern illustration, as an aid to emend-
ation and interpretation (we gave two at pp. 99 and 153).
We have already noted the plausibility of ded as an
emendation of ‘ bone’ in that famous speech of Alcibi-
ades, which Mr Dyce printed without an attempt to
defend or explain it. Addressing the doting Senators
(behind their backs), the General exclaims,

Now the Gods keepe you old enough,

That you may live

Onely in bone, that none may looke on you.

Timon, iii. 5, Folio 1623.

That the oze in ‘bone’ was caught by the compositor
from the oze in ‘ onely’, is probable, regard being had to
the proximity of ‘none’. Surely, their fitting place was
bed, where the ailments of their advanced age ‘might re-
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the editor’s duty to use Jonson’s censure for the purpose
of correcting the folio reading, and restoring the passage
to that form in Whlch as we behe\e it ﬂow ed from the
pen of Shakespeare.: - -

With anything but pleasjng auguries we bring this
somewhat desultory essay to a close. Though wishing
to treat our opponents with all the cerémony prescribed
by the law of arms, we have not been loath to strike in
earnest, in support and vindication of a literary heritage
which is, in our eyes, far too precious to be “made the
sport of every ingenious guesser, whose . vanity impels
him to turn critic or editor. There are early dramatic
works enough for such men to try their ’prentice-hands
upon, without intruding into that paradise ‘ where angels
fear to tread.” For the fashion of this day in dealing
with the text of Shakespeare we have no kind of respect,
scarcely any tolerance. We have yet to learn what
right a combination of dulness, ignorance, arrogance,
and bad taste has to respectful usage ; and of such stuff
are the later critics of Shakespeare made, with a few
honourable exceptions. - Of the mass of their rubbish
we have taken no kind of noté in the foregoing discus-
sions. In a few select cases we have endeavoured, with
such knowledge and ability as we possess, to show how
superior is the old text to the readings by which it has
been proposed to supersede it; and where we may have
failed in the performance of our task, we have sufficient
faith in that text to charge oursclves with the whole
blame of the failure.
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